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INDIAN PORTRAITS AND RAG-MALA: 


SIGNED MINIATURES OF THE MUGHAL SCHOOL; PERSIAN 
MINIATURES OF THE RIZA ‘ABBASI SCHOOL; INDO-PERSIAN 
MINIATURES OF A PRINCE'S PASSION FOR A FAIRY QUEEN; 
ILLUMINATED MANUSCRIPTS OF THE SHAH-NAMAH; Etc. 
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May be Viewed Two Days prior. Catalogues may be had. 
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CONDITIONS OF SALE. 


I. The highest bidder to be the buyer ; and if any dispute arise 
between bidders, the lot so disputed shall be immediately 
put up again, provided the auctioneer cannot’ decide the said 
dispute. 


II. No person to advance less than 1s. ; above five pounds 2s. 6d., 
and so on in proportion. 


III. In the case of lots upon which there is a reserve, the auctioneer 
shall have the right to bid on behalf of the seller. 


IV. The purchasers to give in their names and places of abode, 
and to pay down 10s. in the pound, if required, in part pay- 
ment of the purchase-money ; in default of which the lot or 
lots purchased will be immediately put up again and re-sold. 


V. The sale of any lot. is not to be set aside on account of any 
error in the enumeration of the numbers stated, or errors of 
description. 


VI. The lots to be taken away, at the buyer’s expense, imme- 
diately after the conelusion of the sale ; in default of which 
Messrs. SOTHEBY, WILKINSON & HopGE will not hold 
themselves responsible if lost, stolen, damaged, or otherwise 
destroyed, but they will be left at the sole risk of the pur- 
chaser. If, at the expiration of Two Days after the conclusion 
of the sale, the lots are not cleared or paid for, they will then 
be catalogued for immediate sale, and the expense, the same 
as if re-sold, will be added to the amount at which they 
were bought. Messrs. SoTHEBY, WILKINSON & HopaGer will 
have the option of re-selling the lots uncleared, either by 
public or private sale, without any notice being given to the 
defaulter. 


VII. Upon failure of complying with the above conditions, the 
money required and deposited in part of payment shall be 
forfeited, and 77 any loss ts sustained in the re-selling of such 
lots as are not cleared or paid for, all charges on such re-sale 
shall be made good by the defaulters at this sale. 


Gentlemen who cannot attend this Sale may have their Commissions 
faithfully executed by their humble Servants, 
SOTHEBY, WILKINSON & HODGE, 


34 & 35, New Bond Street, London, W. (1) 


Telegraphic Address: Telephone: (2 lines) 
‘“Abinitio, Wesdo, London.” Mayfair 1784, 1785. 


In sending Commissions this Catalogue may be referred to as ‘‘ DAEDALUS.” 


COMMISSIONS SENT BY TELEPHONE ARE ACCEPTED ONLY AT THE SENDER’S 
RISK, AND MUST BE CONFIRMED BY LETTER OR TELEGRAM. 


CATALOGUE 


OF 
PERSIAN, INDO-PERSIAN AND INDIAN 
Miniatures, Manuscripts & Works of Art. 


FIRST DAY’S SALE. 
Monday, April 24th, 1922. 











Che Property of a Gentleman. 


INDIAN MINIATURES. 
LOT . 
1 MAHARAJAH RANJEET SINGH, ° The Lion of the Punjab” in late 
life, seated, giving an audience to a Sikh noble; 8g én. by 
64 in.; Jammu School 


2 A JAMMU PRINCE seated smoking a HUKA and looking at his 
wife holding his infant heir and a flower; 9 in. by 62in. ; 
Jammu School 


3 RaJAH SHAM SINGH, a Rajput Prince, seated, smoking a HUKA, 
attended by a male servant; 8% 7n. by 64 in. ; Jammu School 


4 RaJAH DHYAN SINGH, a Sikh Prince, seated on a MADRISA 
receiving an account from a steward, with a male attendant 
behind, hills and a lake with egrets in the distance ; 74 7n. 
by 5t in.; Jammu School 

5 Ragan DHYAN SINGH on horseback with a company of six foot- 
men; 8 in. by 64in.; Jammu School 

6 RAJAH KALYAN SINGH, a Punjab Prince, seated, holding his 
TALWAR, &@ MURCHAL bearer behind him; 84 in. by 63 in. ; 
Jammu School 

7 MAHARAJAH RANJEET SINGH in middle life, seated, giving 
instructions to a soldier kneeling before him; 8¢ in. by 
11¢in.; Jammu School 
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8 


10 


11 


12 


13 


14 


15 


16 


17 


18 


i 


20 


A SIkH RAJAH seated on a MADRISA, in consultation with 
another, each with his TALWAR lying across his knees; in 


the background a garden with flowering trees; 7 in. by 
5iin.; Jammu School 


A Siku RAJAH seated in his ZANANA, his wife and child before 
him, another looking through a doorway, and two female 
attendants; 8#7n. by 64in.; Jammu School 


AKBAR THE GREAT standing on a MADRISA amid beds of flowers, 
a hawk on his gloved hand, flowering trees in the back- 
ground ; 87in. by 5%in.; Kangra School 


RAJAH JEET SINGH in early life, seated, with a male attendant 
behind ; 72 in. by 5in.; Kangra School 


RAJAH JAI SINGH of Jaipur, standing, his left hand resting on 
a crutch stick; 8t7in. by 547%n.; Rajput School 


RaJAH MAN SINGH of Jaipur, standing, his hands folded over 
acane; 7$in. by 5tin.; Rajput School 

AKBAR THE GREAT seated on his lion throne, before him Todar 
Mall his Chief Minister, behind the minister the Physician, 
and in the rear Rajah Man Singh; behind the Emperor 
Birbar holding a MURCHAL; 10¢7n. by 14 in.; Rajput 
School 

A MUHAMMADAN KING, seated, holding a hawk on his finger 
and an attendant behind waving a CHAUNRI; 7% in. by 
5£in.; Rajput School 

BaBA NANAK, the Founder of the Sikh Religion, seated, holding 
a rosary and listening to the music of Mardana kneeling 
before him; 5%in. by 74 in.; Rajput School 


SHAH JAHAN, standing, 78 in. by 4 in.; and Alamgir I, with 
MURCHAL and fan bearers, meeting his minister, 6% 7n. by 
82in.; both rubbed (2) 

THE BirTH OF KRISHNA: The appearance of the Gods in the 
castle grounds at Mathura, Vishnu appearing to his father 
and mother, etc., and in the centre his father Vasudeva 
secretly carrying away the infant while the guards were 


overpowered by sleep, to escape the evil designs of the 
Rajah of the Bhojas; Jammu School 


KRISHNA AND RHADA in a love scene; 832. by 62 in. ; Kangra 
School 


LAKSHMI massaging the feet of Vishnu, a female CHAUNRI 
bearer behind the God; 8 in. by 63 in.; Kangra School 


Q1A 


22 


23 


24 


27 


28 


29 
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RAMA AND SITA enthroned, with a Sikh Rajah, and Sugriva the 


monkey king standing in adoration; 9% in. by 62 in.; 
Kangra School 


KRISHNA leaving a GOPI early in the morning, and two 
women watching his departure; 94 in. by 74 in.; Kangra 
School 


RaMaA killing the sixteen armed KABANDHA, while Kamadenhu, 
the cow who grants all desires, flies by to give Rama the 
victory ; 6472n. by 94 in.; Kangra School 


THE ADORATION OF SIvA: The God with Parvati, seated at the 
mouth of a cave, with the bull Nandi at the side, Brahma, 
Vishnu and others around him, and troops of other deities 
on their VAHANS in clouds descending from the heights of 
the Himalayas; 87in. by ll#in.; Kangra School 


THE INFANCY OF KRISHNA, the child in his mother’s arms, a 
female attendant behind, and three people before them with 
offerings; 6$7n. by 54in.; Kangra School 


KRISHNA OFFENDS RHADA, who is being supported by a waiting 
woman, within a palace, 7$in. by 54in.; Krishna angry, 
leaving Rhada, also within a palace, 72in. by 5% 1in.; 
Kangra School . (2) 


The Preparations for the coming of Krishna, Rhada waiting at 
the door, 8 zn. by 54 in.; Krishna playing the flute, and its 
effect upon the GOPIS within the house, and animals outside, 
92 in. by Trin. (2) 


SIVA in a cave in the Himalayas and a Rakshasa lurking at the 
entrance to seize on Parvati, 64 in. by 93 %in.; SIVA AS 
SoMANATHA, ‘Lord of the Moon,” seated under a tree in 
the Himalayas, attended by Parvati and Ganesa, 8 2n. by 
64in.; Kangra School (2) 


Parvatt As KAMASHI, “© the wanton-eyed,” seated on the 
prostrate body of Siva, with Brahma and other gods 
around, 7$7n. by 54 in. ; and ASHTA BHUJI, the eight-armed 
Devi, enthroned, 7? in. by 54 in.; Kangra School (2) 


DurGa AS BaGuLA MUKHI, “the crane-faced,” on a throne sup- 
ported on tiger-shaped legs, 7? in. by 54 in.; DURGA as 
KAKESHWERI, seated in a chariot drawn by two crows, 
holding a flaming bowl, and a folded mat, 7? in. by 54 in.; 


Kangra School (2) 
B 
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30 


31 


32 


33 


34 


35 


36 


37 


38 


39 


40 


Durea AS (2), four-armed, holding a bunch of rods, scissors, 
LOTA and bowl, seated on a prostrate Siva, who is twirling 
a DAMARU, 73 in. by 54 in.; and Devi enthroned on a 
MADRISA, with flowering plants in the baekground, 72 in. 
by 54in.; Kangra School (2) 


DEVI AS GANGA, seated on a car drawn by two fishes, on the 
Ganges, past one of the bathing places, 94 in. by 74 in.; and 
The Toilet of a Lady, her face reflected in a mirror held by 
a servant, 7¢in. by 52 in. ; Kangra School (2) 


RAMA AND LAKSHMAN attacking Ravana, and the monkeys 
hurling great stones at his palace, 6$7n. by 9472n.; Vishnu 
and Lakshmi bathed by elephants, with magical YANTRA in 
the corners, 6472n. by 94 in. ; Rajput School (3) 


KRISHNA CARRYING OFF RUKMINI, the betrothed of Sisupala, 
from the Temple of Devi at Dwaraka, the guards being 
overcome by sleep; 102%in. by 15in.; Kangra School 


NARA-SINHA, the man-lion avatara of Vishnu, slaying Hiranya 
Kasyapa, 64 in. by 94 in. ; Celebrations at the Huli Festival 
inside and outside a palace, 8% in. by 7 in.; Kangra 
School (2) 

THR TOILET OF DAMAYANTI before her wedding to King Nala, 
and the auspicious appearance of the moon; 93 in. by 13 %n.; 


Kangra School 


A Lady seated on a madrisa, at night, letting down her long hair, 
a waiting woman in attendance; 814 in. by 44 in., with 
illuminated borders; Kangra School 


JAHANGIR as a young man in the zanana, with one of his ladies, 
and a female musician, 9+ in. by 6g in,; Rajput School; An 
Audience, 8i in. by 42 in.; Indo-Persian (2) 

A MocHuL EMPEROR hunting wild cattle, on horseback, with 
attendants on horses and on foot; 15% in. by 74 in.; Rajput 
School 


LAILA AND MAJNUTN, she giving him wine, as he is seated under 
a tree, 74 in. by 5in.; Pili Nayika, one of a series of Lovers, 
a woman seated on a leafy mat ina forest at night, and deer 
approaching, 7$in. by 54in.; Kangra School (2) 


Two of the NAYIKAS, or Hero Lovers series: A Woman standing 
on a leafy mat near flowering trees, afraid of lightning and 
coming storm, 84 én. by 64in.; and A Woman appreciating 
solitude in a palace with only peacocks for companions, 
8h in. by 6£in.; Kangra School (2) 


7 First Day 


41 THE ToILeT oF DAMAYANTI, the lady, attended by her maids, 
looking in a mirror, outside at the gate, Nala entering the 
courtyard of the palace, with musicians hailing his approach ; 
7h in. by 102in.; Kangra School 


42 Bort SHAH KALANDAR, an ascetic, almost nude, standing holding 


hands above his head, his contour drawn in flesh colour; 
64 in. by 2ein. 


43 Lovers seated on a MADRISA, she holding a mirror, in which her 
face is reflected, 8472. by 54in.; and a Lady entertained 
by musicians, lying under a pavilion in the cool night air, 
Tin. by 92 in. (2) 


RAG-MALA, 


or Pictorial Representations of the Expressions of RAGA, 07 melodies 

sung at different watches of the day and night, songs derwed from 

those of local tribes, or of the mystics, representing passions or emo- 

tions. These RaGa are classified into six principal RaGAs, each 

Aaving five wives, called RaGINI, and children or derivatives, called 
Putra, and from these again still other offshoots. 


44 RAG MALAKAUSA, sung just before sunrise in the eighth watch, 
expressive of love and mirth: a prince, sated with pleasure, 
seated with his love ona throne and women attendants. 
RAGINIS of this mode: GAURI, a woman picking flowers in 
a field; KHAMBAVATI, a woman holding sprays of flowers, 
standing near a lotus lake with peacocks near her; GUNA- 
KALI, a woman seated outside a House admiring two vases 
of flowering plants (4) 


45 RAG HINDOLA, sung in the eighth watch, expressive of love and 
with a swinging rhythm: Krishna and Rhada in a swing, 
with female musicians and attendants. RaAGINIS of this 
mode: RAMAKALi, a woman seated talking to her female 
attendant, as her lord is about to depart, his horse and 
groom waiting outside ; BILAWALI, a woman deckimg herself 
with jewels while her maid holdsa mirror in which her face 
is reflected ; PATAMANJARI, a woman seated, counting the 
petals: of a flower, and feeling very lonely though attended 
by three women; LALITA, a woman lying in a swoon and 
her lord walking off with her garland of flowers, a horse and 
man waiting outside (5) 

B2 
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46 RAG DIPAKA, sung in the fourth watch, about the time of lighting 
the lamps, expressive of fire: A prince and his lady seated 
in a palace, each holding a lighted lamp, and two women 
attendants. RAGINIS of this mode: KEDARA, an ascetic 
seated, his arm on a crutch-stick, and a prince before him 
making an offering, his horse and footman in waiting; 
Kanura, Krishna standing with sword and shield, and a 
prince standing, holding up his hand before him, an elephant 
outside ; KAMODA, a woman seated before a smal] altar to 
Siva, with offerings in dishes around it; NATA, a prince and 
his lady standing under an awning, with arms round each 
other’s necks, a MURCHAL bearer behind them mes, 


47 RAG SHRI, sung in the fourth watch, about sunset in the winter, 
expressive of rejuvenescence, supposed to make withered 
trees become green: A prince seated holding a lady’s hand 
and singing to a musician with a RAJANI-VINA, and another 
with CHITTIKA before him. RAGINIS of this mode: ASA- 
WARI, a princess seated, singing to her own playing of the 
RAJANI-VINA, a woman before her keeping time with her 
hands; DHANASHRI, a lady feeling very lonely, comforting 
herself by drawing a portrait of her lord, with two women 
attendants ; MALASHRI, a thin delicate woman sighing for 
loving intercourse, with her hand held by her waiting woman; 
BASANTA, Krishna and Rhada holding each other and 
looking at flowers in a vase, around which bees are buzzing, 
held by a woman, and other women in attendance (5) 


48 RAG MEGHA, sung in the second watch in the rainy season of 
July-August, expressive of carnal passion and desire: 
Krishna holding a RAJANI-VINA dancing with a GOPI to the 
music and clapping of hands of four women, storm clouds. 
above. RAGINIS of this mode: MAQLARA, a holy person 
seated on a MADRISA by a lotus lake with a musician; 
GUJARI, a woman seated, playing the RAJANI-VINA, and a 
peacock spreading its tail before her, two women in atten- 
dance (3) 
49 Various RAGA: MALAKAUSA, a prince and lady seated listening 
to music ; HINDOLA, a prince inaswing propelled by women; 
PANCHAMA, eighth watch, summer, expressive of love, a_ 
prince seated, fondling a woman on his knee, and a woman 
at the door throwing out money to two musicians; KHAMAJ, 
fifth watch, expressive of devotional praise, a woman adoring 
before a flaming brazier, and a four-headed figure of 
Brahma (4) 
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50 Various RAGA: MAND, sixth watch, expressive of love, a prince 
and lady seated vis-a-vis and women bringing refreshments ; 
DrsH, third watch, three acrobats performing in a field ; 
NATTANARAYANA, the raga of battle, a warrior king on a 
galloping horse attacking an archer on an elephant, a striken 
man and horse on the field; KAKAKSH a woman standing 
between trees and mounds, holding in each hand a garland, 
a lotus pond in front, monkeys in trees, and peacocks around 
her (4) 


51 Various RAGA: MALIGAND, a Prince going towards a house 
holding a white garland and drawing along a woman, his 
arm round her neck; BIJALI, a woman kneeling before a 
covered LOTA holding a flower of the KADAMA tree and 
looking up at another on a tree beside the house ; KHIMARI, 
a woman lying asleep on a couch and her attendant fanning 
her, outside the chamber Rama with a bow and arrow aimed 
at her; BIBERANGI, a woman seated wringing her hands 
above her head, and two attendants (4) 


52 Various RAGA: DESH, a group of three acrobats and two 
wrestlers ; BERANGI DESH, a Prince and lady on a couch, 
the lady and her waiting woman waving to each other ; 
Drv GANDHARA, A Holy Man and his pupil, the latter 
holding a tablet to write according to his master’s instruc- 
tions, a tiger and a deer in the foreground; SAT MALARA, 
An Ascetic seated by the corner of a house and a young buck 
going up to him, in the foreground visitors approaching (4) 


53 Various RaGinis. Two of the RAG BHAIRAON: BHAIRAVI, A 
woman worshipping the Lingam, tinkling the cymbals to 
call Siva’s attention, and three other women standing 
behind; MADHUMADHVI, a woman holding up a bowl of 
food to a peacock on the corner of a house. ‘T'wo of the 
RAG MALAKAUSA: The Gujarat form of GAUDI, a woman 
with a RAJINI-VINA attracting deer, and the Calcutta form 
GAURI, a lady standing on a stool before two musicians (4) 


54 Various RAcinis. ‘Two of the RAG Suri: Basanra, Krishna 
and Rhada standing on a MADRISA, Rhada pointing to wild 
animals on the hills, and DHANASHRI, a lady holding a tablet 
on which to draw a portrait of herlord ; KANHRA, a RAGINI 
of Drpaka, Krishna seated on rocks, and a Prince holding 
up his hand before him, an elephant in the foreground ; 
PATAMANJARI, a RAGINI of HINDOLA, two women facing 
holding flowers, outside a house (4) 
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57 
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60 


Various. GAURI a RAGINI of MALAKOUSA, a woman standing in 
a field at night holding two necklaces and between two 
rabbits ; MADHUMADHVI a RAGINI of BHAIRAON, a woman 
looking up at storm clouds; and Drv GANDHARA, a RAG, 
an ascetic seated outside a house and a woman playing the 
VINA (3) 








Che Property of a Gentleman. 


PERSIAN MINIATURES. 


A Garden Scene with Lovers under a pavilion being entertained 
by a man and woman dancing, musicians, and a company 
feasting, in ink outline with very thin colouring ; 7 2n. by 


4 an.; School of Brnzap ; early X VI Cent. 


Two Young Men Wrestling, in ink outline with slight colour and 


gilding, a toby of landscape in the background and gilt 
floral sprays; 54 in. by 44 in.; gilt animated and floral 


margins on a red ground; School of Rizk ‘ABBASI ; 
XVIT Cent. 


A Man standing holding in one hand a cup of wine, and in the 
other a carafe from which he is pouring wine into the open 
mouth of a dog seated; in ink outline with a little colour 
and enriched with gold, and agilt background of undulating 
branches of trees; 6% 2%. by 44 in.; coloured and gilt 
borders, and buff margins with coloured floral design ; 


School of Riza ‘ABBasi ; X VII Cent. 


A Man standing holding a carafe and a wine cup; in ink outline 
very slightly tinted and enriched with gold; a tree in the 
background and the field with small flowers in ink ; 64 én. 
by 3% in.; coloured and gilt borders, and gilt animated and 
floral margins on pale blue; School of RizA ‘ABBASI; 
AX VII Cent. 


A Woman standing holding a carafe, and in the attitude of 
offering a cup of wine to another not present; an ink 
drawing enriched with gold and with gilt tree branches at 
the back ; 6% 2n. by 33 in. ; coloured and gilt borders, and 
gilt animated and floral margins on rose lake; School of 
Riza ‘ABBASI; X VIT Cent. 
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61 A Woman seated in the branches of a tree leaning against a 
a cushion ; in ink outline very slightly tinted and sparingly 
enriched with gold, the tree and clouds in ink only ; 7 zn. 
by 44 in.; coloured and gilt borders, and green margins in 
gilt floral design ; School of Riza ‘ABBAst; X VII Cent. 


62 A Young Man seated, holding his left hand up to his right ear, 
wearing a fur hatand collar; in ink outline slightly coloured 
and enriched with gold, and with a gilt tree and clouds in 
the background ; 6% in. by 44 in. ; coloured and gilt borders 
and buff margins with coloured flowers; School of Riza 
‘ABBASI; X VII Cent. 


63 An Aloumof Persian Drawings, of the Riza ‘Abbasi School ; 
ink drawings with slight washes of colour and enriched with 
gold; with gold floral borders, and coloured margins with 
animated floral designs, consisting of Ten Drawings and Two 
Q@ata’:—1. A Lady seated in front of a tree, her turban on 
her knee; 2. A Man standing holding a hawk; 3. A Lady 
standing holding acup on whicha small bird stands feeding ; 
4. Two Young Men receiving instruction from a Darwish ; 
5. An Ascetic seated on a bull, holding a big club and 
reading a book; 6. A Young Man seated playing a lute; 
7. A Lady seated holding a carafe and a wine cup; 8. An 
Ascetic seated by a tree playing a musical instrument; 
9, A Man standing beside a willow with birds on it; 10. A 
Lady on one knee pouring out wine; gold tooled morocco 
binding 


INDO-PERSIAN MINIATURES. 
The following Fifteen are Illustrations of a Romance dealing 


with a Prince’s Love, and his aberration with a Fairy Queen; size 

about 9 in. by 5Lin., with gilt borders and marble paper margins. 

64 The Youthful Prince as the pupil of a renowned scholar, seated, 
taking his lessons with attendants outside the hall 


fae, 6B | The Prince having fallen in love becomes ill, and has to consult 
a doctor, and one of the Court Chamberlains secretly informs 
his father the king . 


4 6 “The King consults his astrologer concerning the best course to 





' pursue 
67 The King visiting an ascetic, seated at the mouth of his cave to 
crave a blessing for his son; horses and elephants waiting 
near by 
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he 


72 


73 


74 


75 


76 


77 


78 


79 


The Prince meets his beloved, the pair embracing 


The Lady playful, coming after him, she blindfolds his eyes and 
bids him guess who she is 


The Prince introduces his beloved to his father at court; with 
musicians and a woman dancing 


The Fairy Queen causes the Prince to dream that he is in fairy- 
land, and his beloved kneels at his feet disconsolate 


The Fairy Queen sends a portrait of herself to the Prince by a 
messenger, and an invitation to come and see her 
The Messenger arrives and is received by the Prince, who then 


decides to go on the journey 


The Prince on his way to Fairy-land is wrecked in the sea, and 
some of the party are attacked by great fishes 


The Prince at last arrives at the palace of the Fairy Queen and 
sees the lady at the window of an upper chamber 


On a couch on the roof of her palace the Fairy Queen gives the 
Prince a ring 
Seeking to escape from the Fairy Queen, she sends a demon 


messenger after him, whom the Prince kills 


On his return he finds that a treacherous servant has sought to 
attract the affeetions of his wife, so he hides in a tree and 
kills the servant with arrows 





An Album of Indo-Persian Drawings, containing Nineteen 
Miniatures, hinged on to guards, as follows: 1. A Copy of 
a European Picture; 2. A Female Attendant walking 
beside the youthful Ahilya Bai, Queen of Indore; 3. A 
Group of Goris; 4. Lovers on a couch; 5. NATTANARA- 
YANA, the RAG of Battle; 6. A large bust Portrait of Mirza 
Shahrukh, son of Amir Taimur of Gurgan ; 7. Portrait of a 
Circassian Prince; 8. A Hindu Princess; 9. A Lady playing 
a RAJANI-VINA to another undera tree; 10. An Indian King 
being entertained; 11. Visiting a Holy Man; 12. A Man 
at prayer, his horse waiting; 13. A winged Figure on a 
composite camel; 14. Hindu Women bathing in a river; 
15. A horned Monster holding in leash a composite tiger ; 
16. The Brothers Sayyid Abdullah Khan and Sayyid Hassan 
‘Ali Khan, Wazirs to Muhammad Furruksiyar, Emperor of 
India, 1713-1719; 17. An Indian Rajah and his lady; 18. 
A Visit to a female ascetic; 19. Portrait of a King; the 
binding in crushed levantis by Riviereand Son; imperial 4to 


80 
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82 


83 
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89 
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13 first Day 


The Holy Family, a copy of a European picture, the Virgin seated 
with the child, an angel behind and a lady in front presen- 
ting a flower; in colours; 647m. by 4%in.; splashed gold 
borders and margins 


The Agony in the Garden with an angel bearing a cup, and the 
sleeping disciples in the distance, a copy of a European 
picture ; 447n. by 2in. ; splashed gold margins 


The Virgin and St. Anne with two other female figures, a picture 
in European style ; 63in. by 5in.; splashed gold margins 


INDIAN MINIATURES. 


ABUL-ZAFAR MUHIUDDIN MUHAMMAD AURANGZIB, afterwards 
‘Alamgir I, third son of Shah Jahan (1619-1707), standing 
on a flower-girt field ; 74 in. by 44in.; Kangra School 


MourAp BAkKusH, fourth son of Shah Jahan (d. 1662), standing 
on a flower-girt field holding a flower; 72 in. by 42 in. ; 
Kangra School 


‘ALAMGIR I, half-length portrait in late life; 34 7n. by 22 in., 
with floral and illuminated borders and _ gold splashed 
margins ; Jeypore School 


Sa‘p-UnLan Kuan (d. 1656), the able and upright minister of 
Shah Jahan and ‘Alamgir I, bust portrait ; 1gin. by 12 in., 
with floral and illuminated borders and gold splashed 
margins ; Jeypore School 


SHRI BubAyY BHAU, seated, giving instructions to a messenger, his 
CHAUNRI bearer standing behind him; 937n. by 74in.; 
Rajput School 


RAJA BIKRAMAJIT JUDEU, seated in a garden, giving instructions 
to his chamberlain, his MURCHAL bearer behind him; 8 2n. 
by Tin. ; Rajput School 


Portrait of a youthful Prince standing on a MADRISA holding a 
VINA over his shoulder; 87n. by 5in.; Rajput School 


THE RANI oF NurRpoor, worshipping at the shrine of Siva, 
bathing the LINGAM with water of the Ganges, in company 
of two other ladies in a woodland scene; 7% in. by 4% 7n. ; 
Rajput School 


Two Indian Dancing Girls in a whirling dance, holding each 
other’s hands ; in an oval; 5xin. by 48in.; a Rajput copy 
from a drawing of the Mughal School 

BS 


first Day 14 


92 


93 


94 


ae 


97 


98 


99 


THE RAGINt MALASHRI, expressive of loneliness, a woman 
seated on a MADRISA sighing for her absent lord, her hand 
being held by one of her femaleattendants ; 74 7n. by 44 in.; 
with illuminated border ; Kangra School 


One of the NAyIKA or Hero-lovers, an ideal type of woman, 
seated, one leg crossed over the other, holding the stem of 
her HUKA while her attendant stands by with a flask of wine 
and waving the CHAUNRI, on a MADRISA with a flowering 
tree in the background and fountain in the foreground ; 
9b in. by 54in.; Kangra School 


A Lady with her child visiting a yoai to get a blessing on the 
baby, the holy man waving a MURCHAL over the child; a 
female attendant behind the lady: 54 in. by 3% in.; 
with gilt borders and gold splashed margins; Kangra 
School 


A Lady seated on a MADRISA beside a palace, holding a spray of 
narcissus; 6% 7n. by 4in.; with gilt borders and gold 
splashed margins ; Kangra School 


A Lady standing, with hands clasped above her head, looking 
backwards ; 647in. by 34in.; Rajput School 


THE RAGINI TANAKA, expressive of loneliness in the rainy season, 
the lady standing against a pillar on the garden front of a 
palace, sighing, and her attendant standing by a couch 
watching her, lightning and storm clouds in the sky; 
Thin. by 4gin.; Rajput School 


A Rain Storm: A Landscape, with road between wooded hills, 
and two groups of people sheltering themselves under the 
trees on the hill sides, with their clothes drawn around 
them; 4¢in. by Tin.; Rajput School 


A high caste Brahman Lady lying in a field beside a stream, in 
the act of PUJA before a flaming brazier, with vessels of 
offerings beside her, and two female attendants standing 
behind; night scene, with stars lighting-up distant domes 
and minarets ; 63 in. by 9in.; Rajput School 


100 A Woman introducing another woman to a prince, seated on a 


MADRISA overlooking a lake, the prince drawing back the 
veil. from her face and holding her wrist; night scene, with 
stars and full moon; 872n. by 54in., gilt borders and splashed 
gold margins; Kangra School 
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A Lady seated at the garden front of an open bedchamber, with 
an old woman arranging her pillow, an attendant holding 
before her a cup, and another holding a carafe and cup ; 
night scene, with candles burning; 7+ in. by 54in., gilt 
borders and gold splashed margins ; Kangra School 


A Visit to a female ascetic by a lady, who kneels with uplifted 
hands beseeching advice, the waiting women behind her; 
evening scene, outside the door of a hermitage; 5 7n. by 
44 in.; Rajput School 


A Princess standing in a field, faced by a woman holding a tray 
with carafe and cups; 5gin. by 48in.; Rajput School 


A Man, on one knee, in conversation with a Darwish seated 
holding a rosary, surrounded by flowering plants; probably 
the work of MUHAMMAD HusEIN; 94 tn. by 7 in. 


The same subject with two extra figures, seated on a balcony 
overlooking a river with boats on it; probably the work of 
MUHAMMAD HUSEIN; 972n. by 64 in. 


Three learned Mullahs seated, discussing some subject, a book 
and writing materials beside them, surrounded by flowering 
plants ; probably the work of MUHAMMAD HUSEIN; 94 7n. 
by 6% in. 

A Lady seated on a MADRISA, holding a wine cup; 5Bg7n. by 
3£in.; Rajput School 


Two Dancing Girls in a whirling dance, holding each other’s 
hands, zz an oval; 5gin. by 44in.; a Rajput copy from a 
drawing of the Mughal School 


A Princess seated on a MADRISA, holding a wine cup, a waiting 
woman standing holding a dish, and a MURCHAL bearer 
behind; 647n. by 42 in.; Rajput School 


A half-length figure of Ahilya Bai, Queen of Indore, crowned, 
wearing a red hooded cloak, and holding a flower; 7 in. by 
5in.; Rajput School 


A Princess’s female attendant standing, holding a long staffed 
fan; 6¢in. by 3h in.; Rajput School 


Krishna, as a child, brought before his parents by the GoPis for 
stealing their butter and curds; 94 in. by 6$%n., with gilt 
border; Kangra School 


Krishna, as a child, was tied by his mother to a churn, but he 
ran away with it till it was caught between two trees, then 


she took a stick to beat him; 74 in. by 74 in. ; Kangra School 
B 4 
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Krishna milking a cow, a calf by its side, and a GOP! stroking 


its neck, 7n an oval, with ornamented corner-pieces ; 8% in. 
by 5% in.; Kangra School 


Krishna under a flowering tree, near the River Jumna, playing 
the flute, GOPIS around him, and one in the water; 8 in. by 
6% in., the lower part damaged ; Kangra School 


Krishna playing the flute in front of a hill, a Gopi offering a 
vase of flowers, and five others with musical instruments ; 
in the distance a city, and in the foreground a lotus pond; 
64 in. by 44in.; Rajput School 


Krishna standing under a tree bidding Rhada farewell, she 
holding a dish of fruit; 74+ in. by 43 in. ; gilt borders and 
silver splashed margins; Rajput School 


Krishna returning home, and meeting Rhada on the threshold 
of the palace; 74 in. by 53 in.; gilt borders; Kangra 
School 


BOOKS. 


Husain Vaiz KAsuiri: TAFSIR’'I QuR’AN, A Commentary on. 
the Koran.” A Persian MS. written in Nasta‘liq in single 
column, within coloured rules, on 299 leaves, the first two 
pages illuminated ; without date, but late AN WVJI Cent.; 
half bound ; folio 


Asu ‘ALI IBN Sind: A portion of The Canon of Avicenna, 
corresponding roughly to the second vol. of the Balak 
edition, an Arabic MS. written in single column, on 312 
leaves; without date, but late X VI or early X VII Cent. ; 
the title-page has been taken from another and earlier copy 
and inserted ; half bound; 4to 


IBN AL JAUZI: HASHIYAH SHARH AL MUWAFIK: Glosses on a 
commentary on an ethical work, apparently by Ibn al Jauzi, 
an Arabic MS. written in single column on 115 leaves, with 
illuminated sarlouh ; without date, but VV Cent.; leather- 
flap binding ; post 4to 


NIZAMI: KHIRAD-NAMAH-I-ISKANDARI: Part II of the ISKANDAR- 
NAMAH, a Persian MS. written in Nasta‘liq in two columns, 
and margins within gold and coloured rules on 67 leaves, 
with illuminated sarlouh; without date, but \VIT Cent. ; 
morocco stamped binding ; 8vo 
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123 Rumi: The two first books of the MATHNAWI, a Persian MS. 
written in fine Nasta‘liq in four columns, within gold and 
coloured rules, with gold between each line, on 48 leaves, 
with two illuminated sarlouhs, headings on gold panels, 
and marginal rosettes; <dmperfect at the end; early 
NIX Cent.; green morocco binding, with inlaid stamped 
panels ; 8vo 


124 JAmi: DIWAN, Lyric and Mystic Poems, a Persian MS. written 
in Nasta‘liq in two columns, within gold and coloured rules, 
on 333 leaves, with two illuminated sarlouhs; dated 
941 A.H.=1534 A.v.; half calf; 8vo 


125 SALMAN-I-SAWAJI: JAMSHID U KHURSHID. Poems. A Persian 
MS. written in Shakasta in two columns, within gold and 
coloured rules, on 68 leaves, the first two pages illuminated, 
and with four miniatures; without date, but early 


NX VIIT Cent. ; Persian fabric binding ; cr. 8vo 


126 Amir Kuusravu (of Delhi): KHAMSAH. A Persian MS. 
written in Nasta‘liq in four columns, within gold and 
coloured rules, on 237 leaves, with five miniatures ; wrdtten 
at Shiraz by Taras, and dated 965 A.H. = 1557 A.D. ; 
half calf 


127. Firdaus!t: Shah-namah. A Persian MS. written in Nasta‘lig 
in five columns, within gold and coloured rules, on 300 
variously coloured leaves, with 13 pages fully illuminated, 
and seven miniatures on gold ground; dated 1249 a.H. = 
1736 a.v.; gold stamped morocco binding ; folio 


128 /BAHR AL Fun’oun, “An Encyclopedia of Sciences.” An Arabic 
MS. written in single column, within gold and coloured 
rules, on 372 leaves; wethout date, but XVI Cent.; gold 
stamped morocco binding ; medium 8vo 


‘129 | Nasiru ’L DIN Tusi: KITABU’L MAJEsTI. An Astronomical 

Treatise. Tusi’s Arabic translation of the ALMAGEST, 

written in single column on 115 leaves, by MUHAMMAD 

SAID UL ASHRAF, 1047 A.H. = A.D. 1639; sprinkled calf 

binding ; cr. 8vo 

130° Romi: Marunawi. A Persian MS. written in minute 
Nasta liq in four columns, within gold and coloured rules, 
on 305 leaves, the six DAFTARS each having a richly gilt 
and coloured heading, the two first pages illuminated on a 
gold ground; dated 1257 A.H. = 1841 a.p.; gold tooled 
flap binding ; cr. 8v0; a brilliant little book 
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HAriz, Diwan: A Persian MS. written in Nasta‘liq ine 


double columns on 176 leaves, every page illuminated, the 
first two being full-page sarlouhs ; lacquer binding, floral 
design on a gold ground, with lacquer doublures, a cone 
design ; 18mo 


*,* On the fly-leaf it is stated to have been written for the 


Library of the Shah in 1014 4. H. = 1665 A.p., but is more 
probably late XVIII Cent. 


KAsimi: ‘ASHIK WA Ma’sHtK “‘ The Lover and the Beloved,” 


a Romance probably by Kasimi, but author not given; a 
Persian MS. written in double column in Nasta‘liq on 88 
leaves, every page illuminated, with five miniatures; wzth- 
out date, but late X VILL Cent. ; lacquer binding, GUL-U- 
BULBUL design, lacquer doublures, gilt trees and birds; 
24mo 


Verses in praise of Muhammad, arranged alphabetically from 


ALIF to ZA, written by HASAN AR RESHDI on 10 leaves and 
dated 1177 A.H. = 1763 A.D. ; silk covers; crown 8vo 


Prayers and Selected Passages from the QUR’AN. An Arabic 


MS. written on 100 leaves, many of them beautifully illu- 
minated, and with two miniatures of holy places on gold 
ground; without date, but early XIX Cent.; gold tooled, 
morocco flap binding ; 18mo 


@urR’AN: An Arabic MS. preceded by a Table of Contents and 


followed by a prayer, written in single column, 15 lines to 
the page, on 303 leaves, the first three pages fully illu- 
minated in gold and colours, the whole of the rest inter- 
lined with gold, and with illuminated rosettes on the 
margins; signed MUHAMMAD ‘TAKI 1BN MUHAMMED 
HusiAn, and dated 1204 A.H. = 1789 A.D. ; without covers ; 
8vo 


136 QuR’AN: An Arabic MS. written in single column, 15 lines to 


the page, within gold and coloured rules, on 319 leaves, the 
two first pages finely illuminated with Table of Contents, 
followed by two full-page sarlouhs; X VI// Cent. ; lacquer 
binding, floral design, insides with gilt and floral scrolls ; 
imp. 8vo 


137 QurR’AN: An Arabic MS. written in single columns within two 


circles to a page, within gold and coloured rules, and with 
floral outer corners to the circles, on 154 leaves, the first 
two pages finely illuminated on gold ground, with closely 
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138 


139 


140 


141 


pricked pointille in the design, the marginal rosettes of 
many varied designs, followed by a design with the names 
of Muhammad; without date, but X VIII Cent., stamped 
morocco flap binding with doublures ; crown 8vo 


QuR’AN: An Arabic MS. written in single column, 15 lines to 


a page, within gold and coloured rules, on 342 leaves, the 
first two pages very finely illuminated with gold pointille 
and coloured floral design, the marginal rosettes of various 
forms; without date, but XN VIII Cent., gold stamped 
morocco flap binding, with sunk panels, inlaid red, and gilt 
patterned doublures ; 12mo 


QuR’AN: An Arabic MS. written in single column, 15 lines to 


a page, within gilt and coloured rules, on 375 leaves, with 
fine double-page sarlouhs and illuminated marginal rosettes; 
early XIX Cent., gold stamped morocco flap binding, 
insides gilt diaper pattern ; 1&8mo 


(JUR’AN and Prayers: An Arabic MS. written within gold and 


coloured rules on 200 leaves of pink paper, with four illu- 
minated sarlouhs and six pages of illustrations; late XY VIII 
Cent., gold stamped leather tap binding, with gilt orna- 
ment on the insides ; 24mo 


(QUR'AN: Portions of Stirahs 24-26, written on four leaves in 


Kufo-Maghribi script; XVJ/ Cent. ; limp leather covers ; 
imp. 8vo 


QURAN: A small octagonal copy, intended for use in a warrior’s 


charm case to be worn on the arm; imperfect at the 


beginning ; X VII Cent. 


143 A Turkish Astronomical Almanack, with illuminated head-piece 


and margins mounted as a rol] with ivory-mounted roller 
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SECOND: DAY'S. SA Te 
Tuesday, April 25th, 1922. 


Other Properties. 


INDIAN MINIATURES. 


SHAH JAHAN standing, hand on his TALWAR and holding a fly 
switch; signed SHAH MUHAMMAD; 87n. by 42¢n., with 
gilt scroll borders and floral margins ; on the back a Qata’; 
Sramed passe partout 


THE Hunt Festiva in the Zanana of the Emperor Ahmed 
Shah in the late XV cent.; ll zn. by 72in., with gilt 
borders and margins; Kangra School, XVIII Cent. ; 
Sramed passe partout 


Three Miniatures on ivory, one of the Kings of Delhi, his 
Queen, and a Rajah of Napal, half-lengths, in gilt frames (3) 


RAG-MALA. 


RAG MALAKAUSA, expressive of Love and Mirth, a Prince 
sated with pleasure seated with his love on a throne, sur- 
rounded by other fair women. RAGINIS of this mode: Topi, 
a lady on a hillside with a RAJANI-VINA looking at deer and 
snakes attracted by the music ; GUNAKALI, a lady seated in 
an alcove admiring a lotus flower and three women, each 
with lotus flowers, around her; GAURI, a lady standing in 
a garden holding two crossed floral sticks, between two other 
women (4) 


RAG HINDOLA, expressive of Love and with swinging rhythm. 
Krishna and Rhada in a swing, with female attendants and 
musicians grouped around. RAGINIS of this mode: RAMA- 
KALI, a lady seated turned to her female attendant, her 
lord kneeling before her, about to depart ; BILAWALI, alady 
seated decking her ears with jewels, one woman holding a 
mirror and two others holding jewels; PATAMANJARI, a 
woman seated between two others, but feeling very lonely, 
in an alcove at night, stars and moonabove ; LALITA, alady 
lying in a swoon and a prince walking away with two 
garlands of flowers (5) 


21 Second Day 


149 RAG DipAKA, expressive of Fire, sung about the time of light- 
ing the Jamps. A prince and his lady seated in a pavilion, 
with two female musicians before them, on whose heads are 
flames. RAGINIS of this mode: DESHI, a lady dancing on 
a MADRISA in front of a small hut, two musicians in front 
seated and another standing beating time, a garden and 
pavilion beyond; KANHRA, a prince with sword on his 
shoulder attended by CHAUNRI bearer and two other princes 
taking a salute from a spearman and another, in the fore- 
ground an elephant with part of his trunk cut off; KEDARA, 
seated on a tower is a female ascetic with a RAJANI-VINA, a 
prince facing her, on the terrace below two princes waiting, 
and in the foreground a man ina boat on a lake with lotus 
flowers; KAMODA, a lady seated alone in ‘a lofty red 
pavilion beside a lake with lotus flowers, storks and ducks (5) 


150 RAG SHRi, expressive of Rejuvenescence, sung about sunset in 
winter. A king seated holding a flower and looking at a 
dancing woman, an animal-headed mummer and a man with 
a drum, attended by three officers in the rear. RAGINIS of 
this mode : DHANASHRI, a lady, feeling very lonely, seated 
drawing a portrait of her lord, with two women attendants, 
moon in the sky ; ASAWARI, a female ascetic seated in a tree 
on a hillside playing a TOMBI and charming snakes, on the 
other side of a stream running into a lotus lake a prince is 
reclining on the opposite hill, and at the top a horse is wait- 
ing; BASANTA, Krishna, attended by two women, putting 
his hand to a floral tribute in a vase held by one of two 
other women before him; MALASHRI, two ladies facing, 
standing on a MADRISA, a CHAUNRI bearer in attendance, 
before flower beds dividing two pavilions (5) 

151 RAG MEGHA, expressive of carnal Passion and Desire, with 
great joy at the coming of rain. Krishna dancing-in the 
centre of two groups of women and musicians, clouds and 
lightning in the sky. RAGINIS of this mode: GUJARI, a 
lady, distressed by separation from her lord, seated in a 
garden with a musician, and another woman before her and 
another standing behind her listening to the thunder, 
lightning, and birds flying in the sky ; BIBHASA, expressive 
of Annoyance, a prince and lady disturbed by a cock crow- 
ing, the prince aiming an arrow at it; DESAKARA, a prince 
seated on a stool, and two women looking up at the storm 
clouds and lightning, someone wrapped up asleep in the 
foreground (4) 


Second Day 22 


152 RAG BHAIRAUN, expressive of Reverence, sung at early morn. 
A man with the appearance of Siva, three-eyed, with a 
necklace of skulls, seated, his arms held by two women, 
another standing pointing to the glow of the rising sun, and 
three musicians in the foreground. RAGINIS of this mode: 
BHAIRAVI, two ladies on a MADRISA worshipping the LINGAM 
and YONI under a domed pavilion, in the distance Mount 
Kailasa with the temple of Siva; BANGALI, a female ascetic 
seated ona tiger-skin outside a leafy hut, in which is a lion, 
holding a rosary, a trident beside her and musicians before 
her; BATRARI, a female ascetic seated in a tower holding a 
VINA, in her ears DUPAHARIYA flowers, a landscape and 
towns in the distance (4) 


153 Various RAGA: Meraua, Krishna and Rhada dancing on a 
MADRISA backed by trees to the music and clapping of six 
women ; PANCHAMA, a prince and his lady seated under a 
canopy fondling each other, with three female musicians in 
the foreground; MALIGAND, a prince and lady walking in 
front of a palace, his arm around her neck, each holding 
white garlands ; KHAMAJ, expressive of Devotional Praise, 
a woman adoring a four-headed Brahma beside a blazing 
brazier, a goose, the VAHAN of Brahma and two women 
standing by 


154 Various RAGA: NATTANARAYANA, expressive of Courage, the 
RAG of battle, a prince on a galloping horse brandishing bis 
sword and a decapitated foe on the ground, landscape 
beyond and two angels in the sky ; DESH, a group of female 
acrobats performing in an enclosure; KAKASH, a_ lady 
standing in a valley holding her hands out to peacocks, 
monkeys around, and a lotus pond with ducks in the fore- 
ground ; MALIGAND, a prince and lady walking in front of 
a palace; and the RAGINI KEDARA, a female ascetic seated 
on a tower facing a prince, and below a man in a boat on a 
stream (5) 


PERSIAN MINIATURES. 


155 A Prince on horseback attacking a Div with a spear and thus 
rescuing a number of nude women bathing in a stream, 
other Divs behind rocks and a SIMURGH overhead ; 15% 77. 
by 98in.; NIX Cent. 


156 


157 


158 


159 


160 


161 


162 


163 


164 


165 


23 Second Day 


A Female Darwish on her knees inside a house looking at 
other people outside passing the wine cup; in the distance 
deer running, birds flying, blossoming trees, etc. ; 152 7in. 


by 98 in.; XIX Cent. 


A Male Darwish seated reading an open book on the floor 
before him, within a house, outside under a tent in a garden 
a Prince being entertained; the book bears the date 
1229 a.H.=1813 a.v.; 1522n. by 9S in. 

A Lady standing within an ornamental panel in the centre of 
six other ornamental divisions filled with hunting and battle 
scenes, the hunting scenes in colours, the battle scenes in 


ink and gold; the intervening spaces filled with floral 
scrolls ; 15%7n. by 98 in.; XIX Cent. 


A Youth standing holding an apple in precisely similar sur- 
roundings as the foregoing; 152%in. by 9in.; XIX Cent. 


A Prince seated, and being entertained, a garden beyond with 
cranes flying; 7#1n. by 54 in., with illuminated border, the 
margins with birds, and tree branches in ink, gold and 


silver; AXLX Cent. 


BOOKS. 


Sa’pi, BUstAn: A Persian MS. written in Nasta liq in double 
columns within gold and coloured rules on 138 leaves, with 
illuminated sarlouh; wndated, but late X VII Cent. ; gold 
stamped morocco binding ; cr. 8vo 


HrkAyAt Larira, “Humorous and Moral Tales.” A Persian 
MS. written in Nasta liq—the first two stories having a Hin- 
dustani translation—in single column on 38 leaves ; without 
date, early XIX Cent.; stamped leather binding ; imp. 8vo 

RUQAAT I BEDIL: A selection from the INSHAYA MirzA BEDIL 
on the art of letter writing. A Persian MS. written in 
Nasta liq on 83 leaves ; dated 1231 A.H.=1815 A.D. ; tooled 
leather binding ; super royal 8vo 

QuR’AN: An Arabic MS. written in single column, 15 lines to 
a page, within gold and coloured rules, on 300 leaves with 
two full-page sarlouhs by Al. SAvyID HASSAN IBN ’ABDAL- 
MANNAN; without date, but X VII Cent.; gold stamped 
morocco flap binding ; medium 8vo 


QuR’ AN: An Arabic MS. written in two styles of calligraphy, 
in single column, 13 lines to the page, within gold and 
coloured rules, on 365 leaves, the first two pages with 
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166 


167 


169 


170 


illuminated rosettes, two full-page illuminated titles, and 
another illuminated full-page opening of the Stirah ; at the 
end five full-page illuminations; the borders of the text 
within the rules sprinkled pink, and the margins with 
illuminated rosettes; XVI Cent.; gold stamped leather 
Jiap binding with coloured and cut-work doublures gold 
stamped ; folio, in leather flap case (2) 


Husain Vaiz KASHriFI: A Commentary on The QUR'AN. An 
Arabic MS. written in single column within coloured rules 
in two vol. of 361 and 407 leaves, signed MUHAMMAD 
VaLI NAKSHBANDI, and dated 1211 A.H.=1796 A.D.; 
stamped leather binding ; folio (2) 


SiRAT AL-ISKANDAR: History of Alexander the Great, in 
prose, in two parts. An Arabic MS. written in single 
column on 322 leaves; written at Mecca, 1241 and 1242 4.H. 
= 1825-6 A.D.; unbound, but in leather flap case; 4to (2) 

*,* This book is not otherwise known. 


KubURI: A Treatise on Hanafi Law. An Arabic MS. written 
in single column within coloured rules on 177 leaves; 
dated 1015 A.H.=1606 A.D.; gold stamped morocco bind- 
ing; cr. 8vo 

QuR’AN: An Arabic MS. written in single column, 15 lines to 
the page, within gold and coloured rules on 303 leaves, two 
full-page illuminated sarlouhs ; XY VI// Cent. ; gold stamped 
morocco flap binding ; 12mo 

QazwiNi, ‘AJA ’IBU’L-MAKHLUQAT: “The Marvels of Crea- 
tion.” A lithographed copy in Indian Nasta'liq, illustrated ; 
Lucknow, 1874 A.p.; lacquered binding ; imp. 8vo 

Sa’pi: BUSTAN, GULISTAN, ETC., a Persian MS. written in 
Nasta‘liq, within gold and coloured rules on 341 leaves, with 
seven illuminated Sarlouhs and seven illuminated pages ; 
dated 1231 A.H.=1815 4.D.; lacquer binding, GUL-U-BULBUL 
design on the outsides, insides, within shaped floral panels, 
two figures of Dervishes on red ground ; super royal 8vo 

Firdaus!: Shah-namah, a Persian MS. written in Nasta’liq 
in four columns, within gold and coloured rules, on 450 
leaves, with 102 miniatures ; dated 929 A.H.=1522 a.D.; 
the first page with sarlouh half missing and many of the 
margins reparred, stamped leather flap binding ; folio 


*,* This MS. was written for Amir Shah Jalal by Sayyid 


Muhammad ibn Hasan. 
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Firdaust: Shah-namah, a Persian MS. written in Nasta’liq 
in four columns, within gold and coloured rules, on 642 
leaves, with three illuminated sarlouhs, two illuminated 
pages, and 212 miniatures, many of which are full page ; 
signed MAHMOUD SHARIF, and dated 1122 A.H.=1710 A.D. ; 
SOOKTEH binding, with plain leather doublures ; folio 


*,* One of the miniatures depicts the terrible snowstorm that 


followed the disappearance of Kai-Khusrau in the mysterious 
fountain, and which overwhelmed his followers. 


174 QuR’AN: Selected Chapters. An Arabic MS. written in Naskh 


in single column, nine lines to a page, within gold and 
coloured rules on 102 leaves, with illuminated sarlouh ; 
without date ; late X VIII Cent. ; gold stamped leather flap 
binding ; 12mo 


a e, > . . . 
175 QuR AN: An Arabie MS. written in Naskh, in single columns, 
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15 Jines to the page, within gold and coloured rules, on 303 
leaves, the first two pages illuminated; without date: 
XVII Cent.; gold stamped leather flap binding ; 12mo 


LACQUER, Ere. 


A pair of Persian Lacquer Panels: Moses before Pharaoh, 
changing his staff into a serpent, which is threatening the 
Egyptian King; and The Egyptians drowned in the Red 
Sea, with three ships in the distance, one of whichis a paddle 
steamer ; 154 tn. by 244 in. - (2) 

*,* Probably unique and very curious. 


A Persian Mirror Case, with mirror, on back and front a Holy 
Family, inside the lid pupils receiving instruction from a 
Mullah on a garden terrace ; 94 7n. by 6 in. 


A pair of Book Covers, on the outsides a floral design, with 
birds and shaped panels of figures and landscapes within 
borders of inscriptions ; insides gilt floral design on a red 


ground; Math’ Ali Shah period, X VIII Cent. 


Indian Playing Cards for the game GUNJFA. Imperfect pack of 
65 out of 120 circular lacquered cards in suites representing 
the ten Incarnations of Vishnu; Calcutta, early X LX Cent.; 
and another imperfect Pack of 95, similar, but smaller, 72 
box (3) 
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A Persian Lamp Stand, bronze, circular rim and base and 
twelve-sided shaft, fluted with chevrons dividing engraved 
bands of foliated scrolls, and similarly engraved lozenge- 
shaped panels, round the neck an inscription ; 12 in. high 

XVI Cent. 


Another, with ten-sided shaft decorated with relief arabesques, 
and an inscription round the neck; 11 zn. high X VI Cent. 








Che Property of a Collector. 


PERSIAN MINIATURES. 


A Prince and his lady standing in adomed alcove, and a man 
handing in a present on one side, and a woman with two 
carafes on the other side; 7 7n. by 44 in. ; Mirak School ; 
AX VI Cent. 


A Group of Darwishes remonstrating with the Shaikh Sanaan 
for falling in love with a Christian maiden, he becomes un- 
conscious, the lady being driven out of the house, and a man 
drawing water from a well; 74 in. by 4% in.; Riza& School ; 
AX VIT Cent. 


A Stag crying, an ink drawing with a little sepia wash; 4% in. 
by 2k in. 


A Man on all fours wrenching up a bit of root from the ground ; 
an ink drawing, in the style of Riza’Abbdast; 22 in. by 
5t in.; X VIL Cent. 


Two Drawings on one sheet: A Man walking, zn ink, slightly 
tinted ; and an old woman standing behind a young woman 
on her knees in a landscape ; ink, with a little colour and 


gold; 5 in. by 641in. ; Shah Abbas School; X VIT Cent. 


A stout Man seated, his arm round a cushion and holding a 
trumpet ; ink, touched with gold, zm the style ef Kamdl ; 
5d in. by 44 in. ; mid-X VI Cent. 


A young Man on his knees in a field, looking perplexed over 
something; an ink drawing, signed ALI NEZAYi; 6% in. by 
by 44.in.; X VII Cent. 
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A stout Man on his knees, holding an apple; an ink drawing, 
with the face and hands in flesh colour, clothes slightly 
coloured ; in the style of Kamal; 5%in. by 3% in.; mid- 
AVI Cent. 


Two Warriors fighting on horseback, and two men behind a 
hill looking on; 34%n. by 54in.; Timurid School; the 
margins with gilt floral and animated design on dark blue; 


AV Cent.; framed 


A horsed Warrior attacking with a mace another fleeing away 
3 in. by 54 in.; Timurid School; the margins with gilt 
floral and animated design on dark blue ;_X V Cent. ; framed 


SIKANDAR attacking a dragon, he is mounted on a horse capari- 
soned; 347n. by 64in.; Timurid School ; the margins with 
gilt floral and animated design on dark blue; XV Cent. ; 

_ framed 

RUSTAM carried away while asleep on a rock by the AKWAN 
Div; 4in. by 54in.; Timurid School; similar margins and 
from the same MS. SHAH-NAMAH, as the three preceding 
items; 4 in. by 54in.; XV Cent. ; framed 

TAHMINEH, daughter of the King of Samengan, visiting Rustam 
secretly at night to declare her love for him, her maid stand- 
ing atthe door holding a candle; 341. by 5%in.; Timurid 
School; NV Cent. ; framed 

A Prince seated in a palace feasting, attended by four ladies 
and five other women singing and playing musical instru- 
ments; segned Muin MANSOUR, probably the Court painter 
to Jahangir; 9# in. by 46 in.; XVII Cent. ; framed 

A similar Scene, signed Muin Mansur, 104 in. by 5} in. ; 
AX VIT Cent. ; framed 

The female DARWISH ‘ABBAS, a half-length portrait, holding a 
rustic club, a wash drawing, 33 in. by 1§ in. ; framed 


INDIAN MINIATURES. 


Stalking Deer: An Indian Prince, with a gun laid on the shoul- 
der of a crouching man who is holding up two leafy branches 
to hide the hunter, aiming at a buck, who has come down to 
a pool in the evening, partly tempted by the sight of a doe 
standing there, but held by a leash by another huntsman on 
the ground, 6% 7n. by 104 2n., with gilt floral border and 
broad margins decorated with coloured floral scrolls ; 


Mughal School, X VI Cent. ; on the back a Qata’ 
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Stalking Deer: A similar Scene to the foregoing, with the chief 


sportsman aiming at deer and seven other figures crouching 
among the grasses and foliage, with cattle in the foreground 
and distance, 64 7. by 10% in., gilt border and floral mar- 
gins; Mughal School, XN VI Cent.; on the back three Qata’ 


THE EMPEROR AURANGZIB giving an audience to two Princes, 


beside the tall walls of a palace, across which a broad flood 
of light coming from the sky falls upon the figure of the 
Emperor, 114 in. by 62in., with gilt floral border and broad 
margins filled with coloured flowers; szgned MUHAMMAD 
BEZED ; on the back a Qata’; dated 1023 a.H.=1614 A.D. 


NAWAB SHAYISTA KHAN, seated, in conversation with another 


Prince, each with his MURCHAL bearer behind him, another 
attendant standing and four others on their knees, 77 in, 
by 12 in., with gilt floral border, and broad margins filled 
with gilt forest animals and trees ; on the back three Qata’ 


A Tragedy ina Zanana: A man apparently dying on the floor, 


a woman sprinkling something in his face, while two others 
support his head, another fanning him, a fifth running to- 
wards him and others grouped about, the principal lady on 
a couch with her hand to her heart being consoled by other 
women, signed SWIVAYSSE, 82 in. by 54 in., with two illu- 
minated borders, the broad margins with gilt forest animals 
and trees on a pale buff ground; on the back three Qata’; 
Mughal School 


Indian Ladies, in the cool of the evening, bathing in a stream, 


putting on clothes, washing clothes and filling water jars, 
and the head of Krishna appearing from behind the dark 
bushes, in the distance the glow of the setting sun seen 
through a grove of trees, 7# in. by 12 in., with gilt floral 
border, and broad margins filled with coloured floral scrolls 
on a gold ground ; szgned MUHAMMAD BAGHER ; on the back 
three Qata’; Mughal School 


A Prince being led to his bed-chamber on the occasion of his 


marriage, the foreground scene is where he is passing through 
the garden, and beyond it he appears on the MADRISA almost 
outside the chamber, in each case escorted by women and 
musicians, lamps burning and moon in the sky, 112 in. by 
7% in., with gilt floral border, and broad margins with gilt 
forest animals and trees, on a pale buff ground ; at the back 
three Qata’, one signed Mir ’ALi, and dated 1011 A.H. 
= 1602 a.p.; Mughal School 
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205 Ladies bathing in a Lotus Pond ina Zanana garden and a Prince 


r 
e 


peeping from behind a tree, 10% zn. by 6% in., with two gilt 
borders, one floral the other animated, and margins of gilt 
forest animals and trees ona pale buff ground ; on the back 
a Qata’; Mughal School 


- (xq (206 HAkIM HAKI, the famous Philosopher of the Druze Sect, bust 
vs portrait with inscription, 4% in. by 3 cn., with gilt animated 
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and floral margins on a magenta ground ; framed 


CALLIGRAPHY. 


Two Pages of an old Qur’an in Kufic characters, framed ; and 
an illuminated Leaf in Shikastah, on gold ground; /ramed 


(2) 


An illuminated Sarlouh, and another page of verses of the 
KHAYAM, framed; and another illuminated Sarlouh and 
page of verses, framed ; both in Persian Nasta liq (2) 


PERSIAN POTTERY. 
KASHI-KARI. 


A Vase, with short broad neck and tapering sides, pale greenish 
glaze, pencilled in black, a border of birds, fish, and foliated 
sprays round the shoulders, and panels of birds and flowers, 
alternating with panels of human faces; 94 in. high 


A Vase, with flattened rim and tapering sides, white glaze, pen- 
cilled in black with crossed lines on the shoulders and 
conventional floral ornament in panels on the sides ; black 
dashed rim ; 104 in. high 


A Vase, with flattened rim and tapering sides, white glaze, 
pencilled in bright blue, conventional floral sprays on the 
shoulders, and floral ornament in octafoil panels on the sides ; 
11 in. high 


A Vase, with short broad neck and almost barrel-shaped body, 
turquoise glaze, pencilled in black with three figure subjects 
in square frames, and a group of musicians; 10% in. high 


A Vase, with short broad neck and almost globular body, white 
glaze, pencilled in black with slight conventional floral 
design in octafoil panels on the sides ; 10 in. high 
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A Vase, with short broad neck and ovate body, green glaze, 
pencilled in black with straggling foliated stalks and sprigs ; 
8 in. high 


A Vase, with short broad neck and tapering body, turquoise 
glaze, pencilled in black with five horizontal rows of small 
curled ornament ; 94 in. high 


A Vase, with flattened rim and ovate body, white glaze, pen- 
cilled in blue, detached conventional floral sprigs on the 
shoulders, and octafoil panels with similar design on the 
sides; blue dashed rim; 10 zn. high 


A Vase, with short broad neck and ovate body, green glaze, 
pencilled in black with conventional foliated ornament 
divided on the sides by tall upright leaf-shaped panels ; 
104 in. high 


A Vase, with short broad neck and ovate body, deep turquoise 
glaze, pencilled in black with alternate diamond-shaped 
compartments of birds, and flowers and ammonite scrolls 
between; 11 zn. high 


A Vase, with flattened rim and ovate body, white glaze, pen- 
cilled in blue with conventional foliated pattern and hexa- 
foil panels ; 94 in. high 

A Vase, with flattened rim and tapering sides, pencilled in 


bright blue of running colour with a conventional design 
much blurred ; blue dashed rim; 9% in. high 


A Vase, with flattened rim and tapering sides, white glaze, 
pencilled in blue, a border on the shoulders and vertical 
stripes on the sides with foliated bands between; blue 
dashed rim ; 8} in. high 

Two Vases, nearly globular, turquoise glaze (poor colour), pen- 
cilled in black with formal geometric designs ; 8 in. high (2) 


A Vase, with flattened rim and tapering sides, blue and white, 
much discoloured, 94 in. high ; anda Flower Vase, with five 
necks, blue and white, 8 in. high ; both faulty (2) 

Three Vases, variously decorated, one green glazed, the other 
two white, all deeply stained ; 642n. to TL in. high (3) 

Three Vases, variously decorated, all white glazed and stained ; 
42 in. to 64 in. high (3) 

A Cat, seated, white glazed, pencilled in bright blue and black ; 
64in. high 


A Cat, seated, white glazed, pencilled in blue; 5fin. high 
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OTHER PERSIAN POTTERY. 


228 <A Carafe, with long neck, ovate body ribbed in six compart- 
ments, white glaze with highly coloured enamel decoration 
of floral form ; 13¢ in. high; from Ardabil, N. Persia 


229 <A Bottle, tapering cylindrical sides, of similar character to the 
foregoing; 134 in. high; from Ardabil, N. Persia 


230 A Vase, globular body, ribbed neck with cup-like rim, deep 
blue glaze with a Kufic inscription in relief round the 
shoulders; 11 zn. high; from Sultanabad 


231 A Mug, broad neck, the body sloping to a receding from a pro- 
jecting centre, one handle, deep blue whole-colour glaze ; 
5in. high; from Khar 


232 <A Gapri Bowl, with sgraffito and indented designs outlined in 
green on a cream glazed ground, outside partly glazed ; 
38 in. high, 94 in. diam. 


233 A GABRI Bowl, with similar design on the inside leaving an 
open centre, outside green glazed in patches; 347n. high, 
7k in. diam. 


234 A Gabsri Bowl, of similar character, the pattern on the inside 
finished by a band of ammonite scrolls leaving an open 
centre; 3%in. high, 8 in. diam. 


235 A LAGIVARDI Spittoon, with bands of alternate blue and white 


bearing slightly lustred patterns; 54 in. high 


236 A KALAM-MISHKI Bowl, with broad flattened rim, turquoise 
glaze, pencilled in black with arabesques on the inside ; 
3hin. high, 8i in. diam. 


237 A KALAM-MISHKI Bowl, with steep sloping sides, turquoise 
glaze, pencilled in black with symmetrical ornament radiating 
from the centre; 3#7n. high, 84 in. diam. 


238 A KALAM-MISHKI Bowl, similar shape, turquoise glaze, pencilled 
in black with undulating scrolls on the inside, and on the 
outside with upright spiked ornament; 227n. high, 6 in. 
diam. 


239 A KALAM-ABI Bowl, similar shape, white glaze, pencilled in 
blue, the inside divided into four panels of symmetric 
ornament with circular centre, outside by vertical bars and 
ornament between; 34 7in. high, 84 in. diam. 
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A KALAM-MISHKI Vase, short broad neck and tapering body, 
turquoise glaze, pencilled in black with geometric triangular 
design, opalescent ; 54 in. high 


A Vase, broad neck, compressed globular body, white glaze, 
decorated with blue vertical bands, black ornament between 


and white inscriptions on black bands around base and neck ; 
43in. high 


A MUSHABEK Bowl, thin paste, white glazed, a band of pierced 
ornament round the sides filled-in with “pearl foam ” glaze, 
and above it a black band with white design; blue and 
black centre ; 327n. high, 8t in. diam. 


A Bowl, hemispherical, with waved rim, turquoise glazed, 
4h in. high, 6% in. diam. ; and three small Tiles (4) 


A GoMmBROON Bowl, white glazed, pencilled blue floral design 
around circles pierced and filled-in with glaze on the inside, 
and scale pattern between the circles on the outside; 3$7n. 
high, 84 in. diam. 


A GoMBROON Bowl, white glazed, pencilled black borders, and 
quatrefoils within square panels outside, pierced in various 


lozenge formations and filled-in with glaze; 34 in. high, 
8% in. diam. 


A KaAsuHiI-Kart Bowl, white glazed, with floral design and 
festoons in blue and black, 32in. high, 84in. diam.; and 
another, with chevron and cone ornament, 34 %n. high, 
84 in. diam. , (2) 


A KasuHi-Kart Bowl, white glazed, blue floral design, with 
black line borders, 4 in. high, 8%in. diam. ; and another, 
much repaired, 3%in. high, 10 in. diam. (2) 


A KALAM-MISHKI Dish, turquoise glazed, pencilled over with 
black leaving the pattern in turquoise, a circular centre 
surrounded by quatrefoils ; 134%. diam. 


A KasuHi-KaArt Plate, white glazed, decorated in blue, with 
radiating bands of floral ornament springing from a central 
circle enclosing a human face; 84 in. diam. 


A KaASsHI-KARI Plate, white glazed, decorated in blue and 
black, with floral sprays and three fishes within a border of 
half-circles, 93 in. diam. ; and another, with border of cone 
design, 9% in. diam. (2) 
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LACQUER. 


A Mirror Case, with mirror, hinged lid, decorated on each side 
with The Holy Family and Cherubim in a landscape, and 


inside with a prince and ladies in a Persian festival ; by 
AGHA ZEMAN 


A KALAMDAN, decorated lengthwise, a Persian officer kissing 
the hand of a prince in a landecape, on the sides panels of 
landscapes and ovals with busts of ladies ; stgned AGHA 
NeEpDJEF, and dated 1170 A.H.=1756 A.D. ; 8% in. long 


A KALAMDAN, decorated lengthwise, three portraits of celebrated 
Darwishes on the top and others on the sides, all named, in 
black within gilt oval frames; signed YA MANSUR EL ‘ALI 
SHAH ; 8£in. long 


A KALAMDAN, on the top three figure subjects, on the sides 
figure subjects flanked by busts of ladies and landscapes 
at the ends ; 942n. long 


A hand Mirror, oval, the back decorated with a Persian prince 
standing holding a carafe and cup within a border, on a red 
ground, front of the handle black with bust of a woman in 
an oval; 11%72. long 


WORKS OF ART. 


A gold KALIAN Top, enamelled with three oval busts of women 
and three full-length women in small circles, the surrounding 
parts filled with coloured flowers 


A silver KantIaAN Top, with four repoussé panels containing 
figures of celebrated Darwishes, two single figures and two 
pairs 


A brass KaiAN Top, encrusted with turquoises and ruby 
pastes, with wood stem; and two KALIAN Bases of brass, 
similarly set with turquoises and ruby pastes (4) 


A brass Vase, with blackened outside cross-hatched, and with 


a group of figures in feasting and drinking attitudes, inlaid 
gold and engraved 


An Oriental silver Head-dress for women, circular, with sixteen 
silver filigree and coral circular pendants, Turkish silver 
mark; and.a Necklace of white metal, with almond-shaped 
pendants (2) 
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261 A man’s large Buckle, with partly-gilt bosses inlaid with pastes ; 
two triangular-shaped Pendants; and two Hair Pins; all 
very low grade silver 

262 <A Russian silver Waist-belt, with fifteen oblong nielloed panels 
of alternate views and floral designs; and a _ parcel-gilt 
filigree Buckle 


263 An Indian Necklet, consisting of nine square plaques, thickly 
inset with turquoises and pearl centres, joined together 
with five strands of seed pearls, the backs of each plaque 
enamelled ruby, green, blue and white 


264 Ten Gem Stones, engraved with Persian and Arabic inscrip- 
tions, of which four are mounted ; six smal] Seals, inscribed ; 
three Sassanian bead Seals; an inscribed square Plaque; 
and a metal Sassanian bead Seal, with Pehlevi in- 
scription (21) 


265 Four large oval Sards, engraved with Nasta'liq inscriptions ; 
and twenty others, smaller, Persian and Arabic (24) V) 


266\ A circular Sard, intaglio with Amalthea and the infant Zeus ; 


oa another, child and standing figure, hollow gold shank ; 


coral Cameo, with head of Demeter set in gold shank ; ie 


== 


an Agate, cut en cabochon, with head of ‘ZEsculapius i in silver. 
shank; ii case ~~ (4) 





267 “ An antique stone Pendant, heart-shaped, with two birds’ heads 
at the top, the centre with cavo relievo Virgin and Child, 
anda little house and trees in the distance 


268 AN ANTIQUE GOLD COLLAR, composed of eighteen square 
plaques set with various stones, edged with seed pearls and 
with floral shaped centrepiece similarly set, and thirty-five 
graduated pendants of pearls and various stones; a pair of 
Earrings, ensuite ; in wood case, with folding doors (4) 


269 A silver-gilt Pendant, three-quarters of a circle with an arched 
top, a raised boss in the centre, all set with various coloured 
stones and pearls, the back with repoussé design 


270 <A Coffee Pot, tinned metal with gilt bands and filigree overlaid, 
set with vertical bands of turquoises and sards, hinged lid 
set with small stones, and with a bird handle; 6 zn. high 


271 ‘lwo CHIBUK’s, or mouth-pieces for KALIANS, amber, one with 
a jade ferrule, the other with an enamelled gold ferrule (2) 


272 A glass Pistol of flint-lock form, with pewter screw for stopper, 
but no stopper 
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35 Second Day 


A bead-work Necklace, and a bead-work Wallet, leather lined (2) 


A long Gun, percussion lock, the lock plate engraved, the barrel 
damascened and set with the plate of AGHA MuSTAFA ; and 
another (2) 


A Turkish MS. giving the Pedigrees of Turkish Sovereigns, 
written in single column with diagrams on 60 leaves, 
and dated 1091A.H. = 1680 A.D., stamped leather flap 
binding, royal 4to 


A SooKHTEH Book Cover, shark-skin, with gold stamped and 
red painted and inlaid figured panels, 1147. by 72in., red 
silk brocade insides 


TEXTILES. 


An Ispahan silk needlework Table Cover, cream silk on linen, 
with drawn thread design ; 1 yd. by 23 in. 


Two Ispahan silk needlework Scarves, cream silk on linen, with 
drawn thread designs; 4 /t. by 13% in., and 2 yds. by 
164 in. (2) 


An embroidered DsaApDJIm or Bed Cover, the central panel of 
large sprigs of flowers with broad borders at the head and 
foot, and narrower borders at the sides, coloured silks on 
Ispahan linen, lined with KALEMKAR; 2 yds. 14 in. by 
1 yd. 9 in. 


An embroidered SEJJIADEH, a small prayer carpet, arched end 
and floral borders, the field with floral sprigs and an inscrip- 
tion in a circle, coloured silks on Ispahan linen : 344 in. 
by 194 in. 


A pair of NASKH embroidery Strips for ladies’ TOMBAN or leg 
casings, diagonal bands of coloured floral design on linen, 
with borders at one end; 24 in. by 174 in. (2) 


A pair of NASKH embroidery Strips for ladies’ TOMBAN, with 
darker pattern of diagonal bands; 234 7%n. by 194 in. (2) 


A NASKH Embroidery, similar, of varied design, very bright 
colours, 23 in. by 194 in.; and a small Piece, of subdued 
colours, 12 in. by 104 in. (2) 


A KASHAN velvet DJADJIM, with borders at the sides, lined 
with KALEMKAR ; 4 /t. 7 in. by 3 /¢. 5 in. 
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A KASHAN velvet DJADJIM, similar, lined with KALEMKAR ; 
4 ft. 9 in. by 3 ft. 104 in. 


A KASHAN velvet DJADJIM, similar, lined with KALEMKAR ; 
3 ft. 42 in. by 27 in. 


An oblong of VELOUR DE GENE in two pieces joined, green 
design on a buff ground, with brocade border, 284 in. by 
20 in. ; and another, with green and crimson design on a 
yellow ground, with brocade border, 234 in. by 23 in. (2) 


An ARKHALOGH ZARI Table Cover, gold tissue of Ispahan, with 
brocade borders ; 4 /¢. 44 in. by 3 ft. 


An ARKHALOGH ZARI Table Cover, gold tissue, with rows of 
cone design, and brocade borders ; 3 ft. 7 in. by 28 zn. 


Two ARKHALOGH ZARI Squares, gold tissue, with brocade 
borders; 28 in. by 26 in., and 27 in. by 26 tn. (2) 


Two antique ARKHALOGH ZARI Squares, with red edging ; 
26 in. by 25 in., and 25% in. by 24 in. (2) 


A fine Square of Brocade, of Italian design, with gold tissue 
flowers springing from meandering stems on a shot-silk 
ground, with metallic thread. embroidery edging; 4 /¢. by 
SHhwt 


An antique embroidered Square of brocade, with coloured 
anemones on meandering stems of gold thread, and with 
gold thread borders; 28 zn. by 21 in. 


A Roll of Ispahan Brocade, with gilt design of ornaments 
within ovals on a crimson silk ground, with broad silk 
border on one side woven for ladies’ TOMBAN ; 6 yds. 6 in. 
long 


A JuBHA or Man’s Ceremonial Coat of ARKHALOGH ZARI, floral 
design in colours on gold tissue with floral borders ; back 
3 ft. 9in. long 


An ABBA or loose cloak, in fine cream wool with borders of 
KERMAN embroidery and corner pieces of cone design ; 
back 4 ft. 6 in. 


A small Table Cover of fine scarlet. wool, with borders and 
central cone design in KERMAN embroidery ; 294 in. by 18 in. 


Two Strips of old GUEBRE embroidery, on vertical stripes of 
various coloured material ; 3 /¢. 10 in. by 197in. (2) 
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37 Second Day 


A JuBHA or Gentleman’s Coat, of KHara or Ispahan silk 
tapestry of many colours, KASHAN silk lining; 4,/¢. 8 in. 


An Embroidered Table Cloth, fine blue wool with coloured silk 
border and circular centre, amber satin edging; 3 /¢. 97n. 
by 4 ft. 


An old KASHAN Tapestry, floral design on a cream ground, with 
broad borders of similar work on a brown ground ; 2 yds. 3 in. 
by 1 yd.13in. 


A large piece of TABRIZ Woven Fabric, in colours, crimson, green 
and blue in alternate stripes, with patterned stripes between ; 
1 yd. 30 in. by 1 yd. 234 in. 


A large piece of TABRIZ woven fabric in various combinations 
of coloured stripes ; 2 yds.2 in. by 2 yds. 


A GUL-DOUZI-I-RESHTI, a combination of patchwork of different 
colours, edged and overworked with embroidery on a red 
woollen ground, the centre forming a geometric device of 
large and smaller circles with conventional flowers, enclosed 
by ornamental borders; 4 yds. 7 in. by 2 yds. 16 in. 


A pair of Persian lady’s TOMBAN, made up, crimson silk of 
KASHAN with DAHYAK-DOUZI edging, conventional flowers 
and birds in gold embroidery ; 324 in. long 


A DAHYAK-DOUZI-SEJJIADEH, a prayer rug of crimson velvet, 
embroidered with gold, silver and coloured thread, with the 
two hands of ’Ali and an inscribed prayer, dated 1274 A.H. = 
1857; 4 ft. by 3ft. 


A DAHYAK-pDOUZI Coverlet, crimson velvet embroidered with 
gold thread in symmetrical design with birds introduced, 
and foliated scroll borders ; 274 in. by 184 in. 


A DAHYAK-DOUZI Coverlet, similar but with shaped panel in 
centre, inscription and date 1283 A.H.=1866 A.D. ; 2677. 
by 184 in. 


A pair of KALEMKAR Wall Hangings, printed in colours, arched 
tops with central straight cone flanked by peacocks, and 
animals below ; 2 yds. long by 31 in. ; lined heliotrope (2) 


A large KALEMKAR Wall Hanging,, similar in character to the 
foregoing, but printed in colours and enriched with gilding ; 
3 yds, 26 in, long by 3 ft, 9in.; lined deep crimson 
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A pair of KALEMKAR Wall Hangings of similar design, printed 
in colours ; 5 /t.4in. long by 3 f/t.6in. wide; lined deep 
crimson (2) 


Another KALEMKAR, en suite with the foregoing; 5 /t. 4 in. 
long by 3 ft.6in.; lined deep crimson 

Another. KALEMKAR, printed in colours, arched top with 
inscription, the centre with upright cone surrounded by 
meandering stalks of flowers, peacocks below; 2 yds. long 
by 4 ft. 3 im. ; lined KAMLEMKAR 


Another KALEMKAR, similar; 5,/¢. Tin. long by 3 ft. 8 in. ; 
unlined 


A KASHMIR Shawl of very full design, with small open crimson 
centre, segned ; 10 ft. 3in. by 4 ft. 8 in. 


A KASHMIR Shawl, with florid centre containing two festival 
boats, on a black ground ; 5 ft. 2in. by 5 ft. 3 in. 


A Table Cloth of crimson wool, with detached ornaments around 
a centre; 5 /t.9 in. by 5 ft. 8 in. 


KND OF SALE, 


Dryden Press: J. Davy & Sons, 8-9, Frith Street, Soho Square, W.1 
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VALUATIONS. 
Messrs. SOTHEBY, WILKINSON & Hoper make Valuations for Prohate, 
Insurance, &e., at 1 per cent. with a minimum fee 


In London ie oe: uy ‘om ah Fire 


In the Country... fs -) coe £10. 1085.0 


Together with Travelling Expenses. 


INSPECTIONS. 
Properties are inspected and Owners advised with view to a Sale by 


Auction, at a fee 
In London re. oe shes ee er Ome 


In the Country... eA Bes -: or 3.450 


‘Together with Travelling Expefises. 


NOTICES OF SALES. 


NoricksS OF ALL SALES AFPEAR IN THE FOLLOWING PAPERS :— 


Mondays ... ... Daily ‘Telegraph; Morning Post. 
Tuesdays ... fe Lies. 

. Wednesdays ... Westminster Gazette. 
Saturdays ... Country Life, and Spectator. 


Norices oF SpkECIAL SALES APPEAR IN ‘THE FOLLOWING PAPERS :— 


A. ENGLISH. 


Thursdays ep ... Limes LiterarySupplement; Scotsman, 
and Glasgow Herald. 
Saturdays a ... Publishers’ Circular ; Clique ; 


Illustrated London News; Field ; 
Sphere ; - 
and Monthly in the Burlington Magazine ; Connoisseur ; London Mercury, 


and Bookman’s Journal. 


B. FORWHIGN. 


Journal des Arts (Paris). Philadelphia North American, 
Gazette de Hotel Drouot (Paris). New York ‘Times. 

New York Herald (Paris Kdition). New York Evening Post. 
Chicago Daily News. Boston Evening ‘Transeript. 


And Monthly in the. American Art News. 
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